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FOpuii Bopucosuu A60oxos (p. 1967) — kaHiu-
maT uckyccrsosenenusa (2009), mpodeccop
KadeIpbl MHCTPYMEHTOBKM HAYYHO-KOMIIO3Y-
TOpCcKoro ¢axynbrera MOCKOBCKOIL TOCyap-
cTBeHHOI KoHcepsaTopun umenu I1. V. Yaii-
KOBCKOT0. AKafieMndeckoe o6pasoBaHue
TIOJTY YT TIOf, PYKOBOZICTBOM IIPOdeccopoB
b. A. Yaitkosckoro u H. 1. Ileitko B Poccuii-
CKOJI aKaJieMuy My3bIKM MMeHU IHeCMHBIX.
XymOXXeCTBEHHBII PYKOBOAUTEND Mexmy-
HapOJHON TBOpYecKoil MacTepckoit «Terra
Musica» (Poccust — lepmanus — Vranus),
B PaMKaxX KOTOPOJT OCYIeCTBIEHbI POCCHUIL-
CKIe IpeMbephl 1 3anucy counnennii X. Vsa-
xa, A. Bumnapra, k. Kapuccumn, . [1. 3e-
nenku, I. @. Tenemana, V. I IIusenmens,
I. V1. ®. pon bubepa, MHOTOUNCTIEHHBIX KaH-
tat V. C. baxa; MupoBas npembepa «Iimopum»
5. J1. 3eneHKy; mepBble MUPOBbIE 3aIINCH CO-
gypnHeHuin H. Msackosckoro, []. IlloctakoBu-
4a, B. lle6annna, M. Baitu6epra, H. Ileiixo,
b. Yaitxosckoro, I. TanpianHa, I. CBupnzo-
Ba, I. Ilonosa u up. Ilpencemarens Xymoxe-
CTBEHHOTO coBeTra «OO1IeCTBa COLENCTBIUA
M3YYEHNIO U COXPAHEHNIO TBOPYECKOTO Ha-
cnepust bopuca Yarikosckoro» (The Boris
Tchaikovsky Society). B MockoBcKoil KOH-
cepBaropum IIOMUMO I/IHJII/IBI/I,]IyaIIbHOI‘O
Kaacca (CoYMHeHNe, OPKeCTPOBKa) PYKOBO-
T Kypcamu «VIcTopua OpKecTpOBBIX CTH-
JIeft» y KOMIIO3UTOPOB U OIEPHO-CUMQOHN-
YeCKMX AUPIDKepOB, «Teopus opkecTpoBOro
MMCbMa» U «AHAMN3 OPKECTPOBBIX IAPTH-
Typ» y actmpanTos. OgHoBpemenHo ¢ MI'K
pabotan 3aBenyomuM Kadeapoi KOMIIO31-
1y AKajieMun XopoBoro uckyccraa (2000-
2007); pyKOBORUTE/IEM KYpca My3bIKa/IbHO
IpamMaTypruu 1 KOMIo3uumm 6aneTmencrep-
ckoit xadenper 0. H. Ipuroposuya B Mo-
CKOBCKOJ TOCYHAapCTBEHHOI aKafeMUM XO-
peorpadum (1997-2014).

ABTOp HayIHO-aHATUTNYECKNX PAbOT B 06-
JIACTM KOMIIO3MTOPCKON (heHOMEHOIOTnH,
TEOpUM M TMPAKTUKYU OPKECTPOBOTO MUChH-
Ma, UCTOPUY OPKECTPOBBIX CTUJIEN ¥ MY3bl-

Contributors to this issue

Yuriy B. Abdokov (b. 1967) — PhD of Arts
(2009), Professor of the Orchestration De-
partment of the Scientific and Composer
Faculty at the Moscow State Tchaikovsky
Conservatory, received his academic educa-
tion under the guidance of professors Boris
A. Tchaikovsky and Nikolay I. Peiko at the
Gnessins Russian Academy of Music. Artis-
tic director of the International Creative
Workshop “Terra Musica” (Russia — Ger-
many — Italy), which provided such Russian
premieres and recordings as works by H. Isaac,
A. Villaert, J. Carissimi, J. D. Zelenka, G. E. Te-
lemann , I. G. Pisendel, G. I. E. von Bieber,
numerous cantatas by J. S. Bach, the world
premiere of “Gloria” by J. D. Zelenka; the first
world recordings of works by N. Myaskovsky,
D. Shostakovich, V. Shebalin, M. Weinberg,
N. Peiko, B. Tchaikovsky, G. Galynin, G. Sviri-
dov, G. Popov, etc. Chairman of the Artistic
Board of The Society for promoting studies
and preservation of the creative legacy of
Boris Tchaikovsky (“Boris Tchaikovsky So-
ciety”). At the Moscow Conservatory, in ad-
dition to the individual class (composition,
orchestration), he teaches courses in the His-
tory of Orchestral Styles for composers and
opera and symphonic conductors, Theory of
Orchestral Writing and Analysis of Orchest-
ral Scores for post-graduate students. At the
same time, worked as the head of the depart-
ment of composition of the Academy of Cho-
ral Art (2000-2007); led the course of musical
drama and composition of the department
of choreography of Yury Grigorovich at the
Moscow State Academy of Choreography
(1997-2014).
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KaJIbHO-XOpeorpaguyecKoro Tearpa, B TOM
gncte MoHorpadmit «MysblKaTbHas OITHUKA
xopeorpaduu. Bsrsan kommnosuropa» (2009);
«Huxomnait Ileiiko: Bocnonnusmu Taiiny
CBOI0...» (2020) n ap. Cpeny MOCIeTHUX KPyII-
HBIX COuMHeHMIT — 6aneT «Sombrasajenas»
(BapcenoHa, «CorellaBallet»); Xopanpnas Ilo-
CTIIIOMVA /I a7IbTa € OpKecTpoM — «ITaMaTu
Pynonbda Bapmas» (mpembepa — Konzert-
haus Berlin) u gpyrux

Ipam Ipugpgdumec, PhD (Oxcdoppckmit yHu-
BEPCUTET) — MY3bIKOBEJ], IIOYETHBIN Hayd-
HBIII coTpyaHMK [opojickoro yHuBepcure-
ta Jloupona (City, University of London). Co-
TpyAHWYaeT ¢ maparenbcTBoM Cambridge
University Press, rie omy61mKoBa cBoo Mo-
Horpadumio Stravinsky’s Piano: Genesis of a Mu-
sical Language | «Poprennano CTpaBUHCKOrO:
TeHesmc My3bIKaIbHOTO sA3bIKa» (2013) 1 cHop-
HIK crareit Stravinsky in Context / «CrpaBuH-
CKnii B KOHTeKCTe» (2020) B KaueCTBe pefiaKkTo-
pa-cocraButena. Kak aBTOp-KOHTPHOLIOTOP
IIPUMHMMAJI y9acTyie B CTeAyOUMX HAyYHbIX
npoekTax: British Post-Graduate Musicology
Online (2005), Abécédaire Stravinsky (mop,
pen. Mapun Crpasunckoit, Kenesa, 2018),
Instrumentalistinnen-Lexikon VincturyTa Co-
¢ Tpunkep (Bpemen, 2018) u Cambridge
Stravinsky Encyclopedia (2020). C 1989 no
1999 rop pyKoBOAMI aHCaMbIeM COBpPEMEH-
Hott Mysbiku Grupo Novo Horizonte de Séo
Paulo; B 1995-1997 — Bunje-nipe3usieHT My-
3BIKOBeYecKoro obmiecta bpasumn. B me-
puox ¢ 1989 mo 2002 rop gan 6oree BYXCOT
KOHLIEPTOB KaK JIVPYDKep Vi MIAHNUCT Ha 6a3e
Yuusepcurera Can-Ilayny (Bpasmms). B xa-
YyecTBe IPUITIALIEHHOTO JIEKTOPA BLICTYIIAET
B Bermmko6puranny, crpaHax Esporsr, FOx-
Holt Amepuku, CkanguHaBun u B Poccunm.
C 2003 ropia 3saHMMaeTCA UCCIeOBaHeM 6110-
rpadym 11 TBOpYECTBA POCCHUIICKOTO KOMITO3M-
topa Jleokagyu Kaumneposoit (1872-1940),
TECHO COTPYZHMYAsA C TellePajinoBelaTe/b-
Holi komnanueit BBC B enisix ocyectsienus
3anucet ¥ TpaHCIALMY ee counHenmit. B 2018
ObLI Ha3HAYeH AKKPEUTOBAHHBIM IEKTOPOM

Graham Griffiths, D. Phil. (Christ Church,
Oxford University) is an Honorary Research
Fellow (Musicology) at City, University of
London. Collaborates with Cambridge Uni-
versity Press where he published his works
on Stravinsky: Stravinsky’s Piano: Genesis of
a Musical Language (2013) and Stravinsky in
Context (ed., 2020). He has also contributed
to British Post-Graduate Musicology Online
(2005), Abécédaire Stravinsky (ed. Marie
Stravinsky: Geneva, 2018), the Instrumen-
talistinnen-Lexikon of the Sophie Drinker
Institut (Bremen, 2018) and The Cambridge
Stravinsky Encyclopedia (2020). Director of
the contemporary music ensemble Grupo
Novo Horizonte de Sdo Paulo (1989-1999);
Vice-President of Sociedade Brasileira de
Musicologia (1995-1997). Between 1989 and
2002 he gave over two hundred concerts as
pianist and conductor based at Sao Paulo
State University, Brazil. He currently guest-
lectures in the UK, Europe, South America,
Scandinavia and Russia. Since 2003 he has
been researching the biography and music
of Leokadiya Kashperova (1872-1940) and
working closely with the BBC to record and
broadcast her music. In 2018 he was appointed
Accredited Lecturer of The Arts Society and
Editor of The Kashperova Edition for Boosey
& Hawkes (London) Ltd.
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«O6uectsa nckyccts» (The Arts Society) v pe-
JaKTOpoM cobpanus counHenmit Kammepo-
BOI1, FOTOBSIIIETOCH B M3/jaTeNbCcTBe Boosey &
Hawkes (JIonzoH). YieH penkomierny Hayd-
Horo >xypHana CaHkT-IleTepOyprckoit KoH-
cepBaropuu Opera musicologica.

Janyme Ilempayckaiime — My3bIKOBe], JOK-
TOp COLMA/IbHBIX HayK (My3bIKa/lbHas Iefia-
roruka (1993)). Ilpodeccop u Hay4HbII CO-
TpysHuk (1995-2018), pykoBogurenb My-
3bIKOBefi4ecKoro MHCTUTyTa (2000-2015)
Knaitnenckoro yunsepcurera. C 2018 roga
paboTaeT B JINTOBCKOJ aKaJileMUM MY3bI-
K1 1 TeaTrpa. B 1978 ropy oxonumna JIutos-
CKYI0 KOHCEPBATOPUIO IO CIENaTbHOCTI
«Vcropusa Myspiku», B 1993 — okTOpaHTy-
py B BuibHIOCCKOM yHUBepCHUTETe, I7ie 3a-
IMTHIA JUCCEPTALMIO 1 MIOTy4nia yYeHyIo
cTeleHb. [/1aBHbIE HAYYHbIE MHTEPECHl — /-
TOBCKasl MYy3bIKa, UCTOPMA MY3bIKa/IbHOII I1e-
JArorMKY, My3blIKa/lbHble CBA3Y MeXAy JInT-
BOJI U IPYTMMM CTPAHAMM, MY3bIKA U IOJIM-
TYKA. ABTOD ILATY KHUT ¥ OKOJI0 70 HayYHBIX
CTaTeii; KaK IPUITIAIEeHHbII IIPEeNojaBaTesb
YyKTasa IeKUMU B YHUBEPCUTETAX M KOHCep-
Baropusax lepmanum, Hupepnanpos, IllBeii-
napun, Vcrmanun, Yexun, Asctpun, Typ-
1y, Hopsernm u @panumm, CTaXKupoBanach
B 6mbmorekax u apxuax CIIA u Poccum.

Banepuii Bacunvesuy CmupHos — My3bIKO-
BejJl, My3bIKa/lIbHO-O0LIeCTBEHHBII JieATeNb.
ITpodeccop (1983). IoKTOp MCKYCCTBOBEE-
nus (1981), npencenarens JJucceprainoHHO-
ro cosera (1994-2019), r71aBHbII HAay4HbII
corpynuuk Caskr-IleTepOyprckoit rocynap-
cTBeHHOI KoHcepBaTopunu umenn H. A. Pum-
cxoro-KopcakoBa. 3aciy)keHHBII JleATeNb
uckyccts PO (2002). ITogeTHBII 4IeH MeX-
nyHapopHoro obuiectBa K. M. ¢on Bebepa
(OpesneH) M MeXyHapoJHOTO 0o0liecTBa
I1. Yaiikosckoro (Tro6unren — Mocksa). AB-
TOp pAfa MCCIefOBAHUI, MOCBAIIEHHBIX
tBOpyeckoMy Hacnepuio K. Ilebroccu, M. Pa-

Danute Petrauskaite, musicologist, in 1995-
2018 — professor and researcher at Klaipeda
University; in 2000-2015 — director of the
Institute of Musicology at the Faculty of Arts;
at present works at the Lithuanian Academy
of Music and Theatre. In 1978, she graduated
from the Lithuanian State Conservatoire with
a diploma in music history studies; in 1993,
she completed her postgraduate studies at
Vilnius University and defended PhD thesis
in social science (music education). The prin-
cipal area of her interest is Lithuanian music,
history of music pedagogy, music culture
of Lithuanian émigrés in the USA, musical
connections between Lithuania and other
countries, music and politics. She published
5 books and about 70 articles in Lithuania
and abroad, made numerous presentations
at local and international conferences. As
a guest lecturer, she has visited universities
and conservatoires in Germany, the Nether-
lands, Switzerland, Spain, the Czech Republic,
Austria, Turkey, Norway, and France. She has
conducted research at libraries and archives
in the USA and Russia.

Valery V. Smirnov—a musicologist, music and
public figure, Professor (1983), Doctor of Art
History (1981), Chairman of the Disserta-
tion Board (1994-2019), Chief Researcher
of the Saint Petersburg Rimsky-Korsakov
State Conservatory. Honored Art Worker
of the Russian Federation (2002). Honorary
Member of the International K. M. von We-
ber Society (Dresden) and the International
P. Tchaikovsky Society (Tubingen - Moscow).
Author of a number of studies devoted to the
creative legacy of Claude Debussy, Maurice
Ravel, Igor Stravinsky, the musical-critical
works of Alexander V. Ossovsky, the works
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Bens, V. CTpaBMHCKOTO, My3bIKa/lbHO-KPH-
TideckuM tpyzsam A. B. Occosckoro, coun-
HEHMAM KOMIO3UTOPOB-COBPEMEHHIKOB.
MHorue Tofibl COCTOAN YJIEHOM PefIKOIIe-
TN ¥ aBTOPOM U3fIaHMiT «Bompockr Teopun
VI 3CTETUKM MY3bIKI», « COBpeMeHHBIe IIPO6-
JIEMBI COBETCKOI1 MY3bIKI», «Mysbika XX Be-
Ka». PelakTop-cocTaBuTeNnb ¥ aBTOP ABYX
paspenoB yuebHmKa «VIcTopus 3apy6exxHoit
MY3BIKI» (BBIITYCK 6), PeKOMEHJIOBaHHOTO
MUHUCTEPCTBOM KY/IBTYpPhI B KauecTBe yueo-
HOTO II0OCOOWS; WIeH PeKOIerny 4-To BbI-
mmycka yue6HuKa «Vlcropus 3apybexHoi My-
3bIk1» (aBTOop — M. C. JIpyckuH).

C cepengunbl 1960-X TONOB BefleT aKTUB-
HYIO HayYHYIO0 paboTy KaK PeaKTop, pelleH-
3€HT, aBTOP CTaTell, y9aCTHUK Hay4IHO-IIPaK-
TIYecKuX KoHdepeHInit Kak B Poccnu, Tak
U 3a pyOeKOM, MHUIIMATOP M OPTaHM3aTOP
decTuBaneil u HayYHbIX KOH(EpPEeHINIA, 1I10-
cesameHHbIX O. Meccuany, I. B. CBupuposy,
P.K. Hlenpuny, A. A. Tosennyny, I0. A. Kpem-
néy, A. B. Occockomy u zip. B 1991-2001
BeJl KypChl /IEKLMI 110 BOIIPOCAM MCTOPUM
MY3bIKHI Y My3bIKaJTbHOTO 00Pa30BaHVA B My-
3bIKA/IbHBIX YHUBepcuTeTax lepmanun, Vra-
vy, @pannuy, lBeitnapun, Kanazger, CIIA,
I0>xnoit Kopen, fAnonun. Ilox ero pyxosop-
CTBOM YCIIEIITHO 3aIlMIeHbI 6oree 10 KaHgu-
JATCKUX M OJHA JOKTOPCKAA [IMCCEPTAINA.

Braoumup Veopesuu YepHuiii06 — NUAHNCT,
BBIITYCKHUK (OPTENMaHHOTO (aKyabTeTa
Canxr-ITeTep6yprckoii KOHCepBATOPUI MMe-
uu H. A. Pumckoro-Kopcakosa (crennamm-
TeT — 2016, accUCTeHTypa-CTaKMPOBKa —
2018, xmacc nmpodeccopa B. B. Mumiyka).
B HacToAIee BpeMs paboTaeT Haj Auccep-
tanneit Ha Temy: «KoHIepTHO-BUPTYO3-
Hblil poprennannplit criwib C. [Tpokogbe-
Ba (Ha Martepuase IATYH OPTENMAHHBIX KOH-
LIepTOB)» IIOJT PYKOBOACTBOM IIpodeccopa
C. M. ManpbiieBa.

Axnap Tammubaesna Illapunbaesa — nps-
MOJ1 HOTOMOK JAMHACTHM K/TACCHKA MCKYCCTBA
urpsl Ha Ko6b13e blxpitaca JlykeHoBa. Popu-

of contemporary composers. For many years,
he was a member of the editorial board and
the author of the publications “Problems of
Theory and Aesthetics of Music”, “Contem-
porary Problems of Soviet Music”, “Music of
the 20th Century”. Editor-compiler and author
of two sections of the textbook “History of
Foreign Music” (6th edition), recommended
by the Ministry of Culture as a training manu-
al; member of the editorial board of the 4th
edition of the textbook “History of Foreign
Music” (author — Mikhail S. Druskin).
Since the mid-1960s, he has been conduc-
ting active scientific work as an editor, re-
viewer, author of articles, participant of
scientific and practical conferences both in
Russia and abroad, initiator and organizer
of festivals and scientific conferences dedi-
cated to Olivier Messiaen, Georgy V. Sviridov,
Rodion K. Shchedrin, Abram A. Gozenpud,
Yuliy A. Kremlyov, Alexander V. Ossovsky,
etc. In 1991-2001 he taught courses of in his-
tory of music and music education at music
universities in Germany, Italy, France, Swit-
zerland, Canada, USA, South Korea, Japan.
Academicadviser of more than 10 successfully
defended candidate and one doctoral theses.

Vladimir I. Chernyshov — graduated from
the Special Piano Department of the Saint
Petersburg Rimsky-Korsakov State Conser-
vatory as a pianist (specialist degree — 2016,
Post graduate research assistantship — 2018,
class of Professor Vladimir V. Mishchuk). Cur-
rently he is a PhD applicant in Arts (scien-
tific adviser is a Professor Sergey M. Malt-
sev); the theme of the dissertation research
is “Concerto-virtuoso piano style of Sergei
Prokofiev (out of five piano concertos)”

Aknar T. Sharipbaeva—a direct descendant
of the dynasty of the classic of kobyz art
Ykhylas Dukenov, born in 1979 in the city of
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nmack B 1979 rony B Anma-Are. OKoHYMIa
Pecry6/1IMKaHCKYI0 Ka3axCKyIo CIIeIViali3y-
POBAaHHYI0 MYy3bIKA/IbHYIO IIKOMY-MHTEpHAT
I OfapeHHBbIX jieTeil MMeHn Axmera JKy-
6anoBa (1997) n Kasaxckyo HalMOHa/Ib-
HYI0O KOHCepBaTopuio ¥MeHM KypMmaHraspl
o Kaccy ko6bi3 (2002). B 2005 rogy ¢ o1-
JI4MeM OKOHYI/IA ACCUCTEHTYPY-CTaXKMPOB-
Ky B Poccmiickoit akajieMyy My3bIKI MeHM
THecuHbIx. B 2005-2016 pa6otana B ATbI-
PayCKOM TOCYHapCTBEHHOM YHMBEPCUTETE
nmenn X. JlocMyxamernoBa (IIpenoyjaBaresb,
3aB. Kadeapoit).

B 2016 oxonumna MarucTpaTypy Mockos-
CKOTO OPOJICKOT'O IIefIaTOrM4YeCcKOro YHIBEp-
cuTeTa, TeMa BBIYCKHOM paboThl «YIpas-
JIeHMe peanusanyell My3bIKaJbHBIX 06pa-
30BaTE/IbHBIX MPOrpaMM (Ha IpuUMepe Clie-
LMATbHOCTH ,, [ PafiNIIIOHHOE MY3bIKaTbHOE
nckyccrso. Hapopublie nHcTpymenTs! (Ko-
6b13)“»).

Conucrka AKajieMI4ecKoro opKecTpa Ka-
3aXCKMX HaPOJHBIX MHCTPYMEHTOB MMEHM
Juusr Hypriencosoit (Kasaxcran), maypear
HALMOHA/TbHBIX KOHKYPCOB U MEXIYHapOJ-
HBIX (ecTuBaeil, KOMIO3UTOp (C BK/IIOUe-
HyteM B CD-COOPHMKY MEK/[yHAPOTHbIX My-
3BIKAJIBHBIX OPTaHM3AINII). YIaCTHUK MeX-
JYHApPOJIHBIX IPOEKTOB II0 TPAJULIMOHHOMY
MCKYCCTBY. ABTOp 10 Hay4HBIX CTaTell U Tpex
KHUT O Ka3aXCKOIl My3BbIKe.

Alma-Ata. Graduated from the Republican
Kazakh Specialized Music Boarding School
for Gifted Children named after Akhmet
Zhubanov (1997) and the Kazakh National
Conservatory named after Kurmangazy
(2002), kobyz class. In 2005, graduated with
honors from the Gnessins Russian Academy
of Music (post graduate research assistant-
ship). In 2005-2016 years worked at Atyrau
State University named after H. Dosmuha-
medova (lecturer, head of department).

In 2016, graduated from the Master De-
gree program of the Moscow City Pedagogi-
cal University, defending with honors thesis
entitled “Managing implementation of mu-
sic educational programs (illustrated by the
specialty “Traditional music art. Folk instru-
ments (Kobyz)" ”).

Soloist of the Dina Nurpeisova Academic
Orchestra of Kazakh Folk Instruments (Ka-
zakhstan), winner of national competitions
and international festivals, composer (includ-
ed in CD collections of international music
organizations). Participant of international
projects on traditional art. Author of 10 scien-
tific articles and 3 books about Kazakh music.
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